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Te  Facult of Art and Design at Jan Evangelista Purkyně  Universit in Ústí nad Labem 
organizes  te  exhibiton On te  Periphery of Concern as  a part of an intrnatonal artstc 
project Le Grand Magasin. 
Le Grand Magasin project  is organized  by Department of Culture Neuköln / Berlin, Jan 
Evangelista Purkyně  Universit in Ústí nad Labem  / Ústí nad Labem,  Trafó Galery / 
Budapest,  Insttut of Cont mporary Art / Dunaújváros  in cooperaton wit Cooperatves  
Europe  / Brussels,
CECOP / Brussels.
Le Grand Magasin project  is support d by te  folowing insttutons and programmes:  Culture 
Programme  of te  European  Union, German Federal Cultural Foundaton –  Funds “Arbeit in 
Zukunft”, Department of Culture Neuköln / Berlin, Cooperatves  Europe  / Brussels.

http://www.legrandmagasin.coopseurope.coop/
http://www.gef.cz/
http://www.fud.ujep.cz/


Te  realizaton of Le Grand Magasin project  is in te  Czech  Republic support d by te 
Ministy of Culture of te  Czech  Republic,  and Jan Evangelista Purkyně  Universit in Ústí 
nad Labem.



Te  exhibiton Na okraji zájmu/On the Periphery of Concern presents  outputs of te 

Czech  part of an intrnatonal artstc project  caled Le Grand Magasin. Tis project  deals  
wit issues  of te  non-proft, or non-for-proft sect r and social economy  in Europe,  and 
views  it fom te  perspect ve  of cont mporary visual art.  Te  project  gives  atenton t 
cooperatves,  which are  usualy considered  t be  te  pilar of social economy.  Te  fncton of 
a cooperatve  is connectng (associatng) people  to  ensure  th eir common  inte rest,  such  as  
performing a certain tade,  job opportunites  of socialy and else  handicapped  people,  etc.  
Te  concept  of social economy  includes  a key critrion of “intnton t provide  space  for self-
realizaton t disadvantaged  people,  t provide  services  t members  or t te  local 
communit, t contibut  t sustainable  development,  rater tan t proft accumulaton”. A 
common  feature  is te  requirement t “socialize”  te  economic  surplus  - tat is t reinvest  it 
in development of actvites,  or use  it t te  benef t of people  diferent fom tose  who  
manage  te  organizaton (see htt p://www.scmvd.cz/socpodnik.html ). And just tese  qualites,  
like  solidarit, democratsm,  and partcipaton repres ent ng te  fndamental principles  of 

cooperatve  business  are  refect d  by th e  artstc project Le Grand Magasin .

Tis way, two diverse  areas  are  intrconnect d  witin te Le Grand Magasin project –  
cooperatve  business  and cont mporary art. In Czech  milieu,  tese  areas  are  stl outsiders  
as  regards  te  intrest of te  majorit societ  –  tey are  on te  periphery. Te  government 
and public support t tese  areas  in te  form of fnding,  knowledgeabilit of citzens,  and 
also  good  qualit of legislaton refers  t te  conditon of te  civil societ  in te  respect ve 
countr y 

In her new  project  caled  “Nedá se  svítt” (Tere's  no light), Kateřina Šedá  deals  wit te 
disast ous  conditon of Nošovice,  a smal communit famous  for its Nošovice  sauerkraut 
produced  by te  local farmers'  cooperatve.  Under te  new  invest r's  pressure,  aftr a 
torough massage  by media folowed  by felow-citzens'  const ain, owners  of land, which had 
been  farmed  by te  cooperatve  for a symbolic  price,  sold  teir propert t te  autmotve 
producer Hyundai.  Altough te  farmers'  cooperatve  contnues  growing cabbage  on ot er 
felds,  te  very fagile  balance  of te  county coexist nce  has  been  drastcaly impaired.  
Roads  leading nowhere  and permanently drawn blinds  in people's  houses  are  a mere 
syndrome  of te  community  devastaton.   

http://www.scmvd.cz/socpodnik.html


Katřina Šedá  presents  just a preliminary stage  of her research,  not te  fnal output. She 
herself  cals tings  she  creat s  “wast ”;  and she  oft n dispose s  of tem  tis way. At te 
moment, her work is in te  middle  of tis process ,  which she  now  lets  us  peep  int. 

Te  s mal intrventons  present d  by te  artstc group Rafani in te  form of unttled video  
projectons  take  place  in te  premises  of te  Union of Czech  and Moravian Producton 
Cooperatves,  and of KARKO, a producton cooperatve  for te  blind in Ústí nad Labem.  
Rafani adopt a confontatonal atitude,  which represents  teir own way of penet atng te 
issue.  Tis way, tey above  al demonst at  teir relaton t trms  such  as  work,  
cooperatves,  felowship,  self  help,  equalit, money,  art, socialy engaged  art, altuism of 
artsts,  and intrventon as  a commodit. 

Te  video  wit mirrors,  in which Rafani intrview  a representatve  of te  Union of Czech  and 
Moravian Producton Cooperatves,  can be  underst od  as  a very complicat d  kind of 
communicaton refectng hierarchies  of te  cooperatve  umbrela organizatons.   A series  of 
quest ons  concerning te  organizaton, its goals,  specializaton, mission,  and principles  of 
cooperatves  is folowed  by quest ons  of a personal charact r, a kind of a meta-intrview,  an 
intrview  about intrview.  Tis is best  charact rized  by one  of te  quest ons:  “How would you 
describe  te  relatonship of power  between  th e  intrviewer  and te  intrviewee ?  Do you feel 
tat we  are  advantaged  in comparison  wit you?”  In spit  of te  fact tat we  only can see  te 
intrviewee  in te  mirror refectons  troughout te  intrview,  we  can contnue  asking 
quest ons  in tis way: Who  in fact is te  intrviewer,  and who  is te  intrviewee ?  Tose  who  
ask  quest ons,  or tose  who  know  te  answers?  And who  listns  t whom?  Rafani give  up  
te role  of listners  t te  viewers.    

Case  study of the Faculty of Art and Design at Jan Evangelista Purkyně 

University in Ústí nad Labem for KARKO Ústí nad Labem, a production 

cooperative for the blind

Te  producton cooperatve  for te  blind Karko was  established  in 1953.  Karko runs tree 
prote cte d  workshops  in Ústí nad Labem,  Děčín,  and Mstšov  near Teplice.  It employs  280 
disabled  people.  Te  organizaton also  provides  accommodat on for 60 people,  frst of al for 
its mentaly afecte d  and blind employees .  Th e  cooperatve  focuses  especialy on 
woodworking,  and producton of wooden,  cork,  wicker,  and staw products.   



Te  study of te  Facult of Art and Design ties  t draw te  atenton t exist nce  of such 
business e s  endeavouring t intgrat  disadvantaged  groups  of citzens  int te  public life.  
Cont mporary high-qualit design  may be  an actve  agent in such  a proces s .   By means  of 
design,  it is possible  not only t promot  te  cooperatve,  but also  t provide  it wit a new  
image  emphasizing its social role  being  refect d  in a new  and fesh  appearance  of its  
products.  

Te  ef ort of te Facult of Art and Design t improve  te  qualit of design  and presentaton 
of te  cooperatve  has  been  tamwork –  designers  Michaela Spružinová and Jan Pavézka 
creat d  a series  of products  innovatng and ext nding te  existng KARKO product range.  
Due to  te  producton possibilites  of th e  members  and employees  of th e  cooperatve,  te 
designs  had to  accept  simple  te chnologies  and work operatons.  Radek  Jandera,  a 
photgrapher,  ten made  a series  of study phot s  of tese  products  t guarant e  a tp-
qualit presentaton.  Pavel  Frič, Veronika Hendrychová,  and Dušan Pohanka designed  a 
new visual identt of te  cooperatve.  In teir designs,  tey confont te  fnctons  of tuch 
and sight. Te  resultng logo  is leter “K”, which due  t its shape  deformaton and blurriness  
is supposed  to  refer to  visual impairment and weak-sight dness .  Th e  intnded  emboss ed 
shape  should enable  haptc percept on of dozens  of intrpretatons  of te  leter “K” shape.  
Te  new  visual identt of te  cooperatve  tus emphasizes  its social orientaton.   
 
Te  proposed  design and visual identty  of th e  cooperatve  represent an atitude,  which is 
entrely new  and diferent fom te  existng KARKO stle.  Terefore,  te  cooperatve  for te 
blind cannot be  expect d  t fly adopt te  designed  concept.  Te  case  study is frst of al a 
model,  pilot actvit t improve  te  situaton of social business e s  in general.    

Te  case  study is also  present d  in te  form of a bilboard campaign in te  cent e  of Ústí nad 
Labem  –  on te  building of te  Insttut of Healt Studies  at Velká Hradební 13,  and also  at 
te Main Railway Staton.   

Te  projects  of Czech  artsts and designers  at te exhibiton On te  Periphery of Concern 

are  present d  tget er wit works  by an artst fom Berlin, Andreas Wegner.  Andreas  
Wegner,  te  initatr of te  whole  project,  has  been  engaged  in te  relaton between 
economy  and cot mporary art or artstc producton on a long-trm basis.  In te  Emil Fila 
Galery, he  presents  a large  object  caled  “Heavens  on Eart” visualizing bot  cooperatve 
networks  and stuctures,  and te  stucture of te  Le Grand Magasin project.  His object  is an 
abstact d model  of a shop  in Berlin of te  same  name,  which was  established  as  part of te 
project t distibut  products  of European  cooperatves.     




