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The exhibitim. Na okraji zajmu/On the Periphery of Concern Presents outputs of the-

Czech yartof an international artistic project called. Le Grand Magasin. This project deals
With issues of the non-}mﬁt, or nonfor-}arofitsecw r andsocia[economy in furoye, and_
Views itfrom tﬁe}aem}aecu’ ve ofconte mporary visual art. ‘]ﬁe}m)ject gives attention to
cooperatives, which are usua(fy considered to be tﬁeyiﬁar@(socia[economy. The ﬁmction (f’
a cooperative is connecting (associating)]aeop[e b ensure fi eir common int rest, such as
fyeiforming a certain tude, joﬁ oy})ortuniu’es ofsocia[fy and else ﬁaneﬁca}oyecfyeoy[e, etc.
The concept ofsociafeconomy includes a Eey criterion of“imen’a’on wjarow'd’e space for sef’-
Tealization tvdi’sacfvantagecf}oeoy(e, tvyrow’efe services tomembers or to the local
commum’ty, to contribute to sustainable (fevefoyment, rather than wyroﬁt accumulation”. &
common feature is the requirement to “socialize” the economic smyfus - that is to reinvest it
n afevefoyment ofacu’vities, or use it to the Eeneﬁt ofyeo]o(e aﬁﬁerentﬁom those who
manage the organization (seew ht p/www.semvd.cz/socpodnik.htmL). rizlncfjust these quaﬁ'u’es,

[ike soﬁcfarity, democratism, and ]oam’ajoau'on re}oresenu'ng the ﬁmdamenm[ yn’nci}o(es (f

cooperative business are rg‘fectecf ﬁy fi e artistic profect’ Le Grand Magasin.

This way, ~two diverse areas are interconnecte d within the- Le Grand Magasin project -
cooperative business and conte mporary art. In Czech milieu, these areas are stilloutsiders
as regm’c[s the interest of the majom’ty society - tﬁey are on tﬁe}aem:pﬁery. The government’
and public support to these areas in the form of funding, knowledgeability of citizens, and.
also gooe( quaﬁ’ty offegis[ation rgfers to the condition of the ciw’[society in the respective#
county_

nher new project called “Nedd se svitit” (There’s no figﬁt), Katefina Seda deals with the
disastrous condition of’.)\fosvovice, a smaﬁcommunityfamous for its Nosovice sauerkraut’
?rocfuceaf Ey the [oca(farmers’ cooperative. Under the new investor’s pressure, aﬁ‘ercb
ftﬁorougﬁ massage By mecfiafo[fowe(f ﬁyfelfow-ciu’zens’ constrain, owners of[ancf, which had.
been farmecf By the cooperative fora symﬁoficyn'ce, sold tﬁeirym}?erty to the automotive
fyroc{ucer Cl-(yundai. ﬂftﬁougﬁ tﬁefarmers’ cooperative continues growing caﬁﬁage on otfer
jﬁ'efcfs, the veryﬁagi(e balance cf the country coexistence has been cfmsu'ca[ry impaireaf.
&acfs feacfing nowhere ancf}oermanent[y drawn blinds inyeoy[e’s houses are a mere
jyndrome of the communit devastation.


http://www.scmvd.cz/socpodnik.html

Katerina Sedd Ppresents just a Jore[iminmy stage of her research, not the ﬁna[ output. She-
ﬁerseg" calls tfn’ngs she creates “waste”; and she oﬁzn (ﬁsyoses of them this way. At the
“moment, her work is in the middle of tfn’sprocess, which she now lets us peep into.

The smallinterventions presente d Ey the artistic group Rafani in the form of untitled video
projections take }J(ace in the premises of the Union of Czech and Moravian Production.
Coopemu’ves, ancfof‘](ﬂiR‘KO, a}n’ocfucu'on cooyemﬁve for the blind in Usti nad Labem.
Mam’ ac{oyt a confronmn’ona[ attitude, which represents their own way of }oenetrau'ng the-
issue. This way, tﬁey above all demonstrate their relation to terms such as work,
cooyemﬂ'ves, fe[fowsﬁi}a, segf ﬁe[jJ, equaﬁty, money, art, socia[fy engageaf art, altruism (f

artists, and intervention as a commocfity.

The video with mirrors, inwhich CRafani interview a re}oresentau've of the Union of Czech and,
"Moravian Production Cooyemu'ves, can be understood as a very comy[ica‘wcf Iéina[cf
communication reffecting hierarchies of the cooperative umbrella organizations. Aseries qf“
quesn’ons concerning the organizau'on, its goa(s, 5}9ecia(izau’on, mission, ancf}orinci}ofes @c
cooperatives isfo[fowec{ Ey questions ofajoersona[cﬁamcre 7, a Einc[ofa meta-interview, an.
interview about interview. This is best characterized Ey one (y( the questions: “How woufafyom
describe the re[au’onsﬁi}a oﬁpower between f e interviewer and the interviewee? Do youfeeﬂ
~thatwe are advantaged in comparison with you?” nspite of the fact that we only can see the
interviewee in the mirror refTecu’ ons tﬁrougﬁout the interview, we can continue asﬁi%
questions in this way: Who infact is the interviewer, and who is the interviewee? Those who
ask quesu’ons, or those who know the answers? And who listens to whom? ‘Rafanigive up.
the role ofﬁ’sw ners to the viewers.

Case study of the Faculty of Artand Design at Jan Evangelista Purkyné
University in Usti nad Labem for KARKO Usti nad Labem, a production

cooperative for the blind

The }Wocfucu’on cooperative for the blind Karko was established in1953. Karko runs three
prot ct c{worésﬁoys i Usti nad Labem, Décin, and Mstisov near ‘feyﬁ'ce. ‘Jtemyfoys 280
rﬁsaﬁfecf})eoy(e. The organization also }arovicfes accommocfau'onfor 60})60}9(@, ﬁrst ofalffor‘
its menta(fy aﬁece dana[ﬁ[inc[emy[oyees. e cooperative focuses esyecia[fyom
Woodworking, and production of wooden, cork, wicker, and straw products.



The stu(fy oftﬁe ’Facuﬁy ofﬂrtam{Design tries to draw the attention to existe nce ofsuch
businesses endeavouri%w integmte cﬁsadvantagedgrouys ofcin’zens into tﬁe})uﬁﬁc [y[e.
Conte mporary ﬁigﬁ-qua[ﬁy (fesign may be an active agent in such a process. Bymeans (f
dksign, itispossiﬁfe not on[y to promote the cooyeraﬁve, but also ‘wjorovid% itwith a new
image emyﬁasizing its social role Eeing rg‘fecw(fina new anafﬂesﬁ appearance ofits

‘}7”0({”61'5.

The eﬁorwftﬁe)facuﬁy ofﬂr‘rancf@esigm to improve the qua(ity ofd’esign an(f}oresenmu’om
qf the cooperative has been teamwork - designers Michaela Spruzinova and Jan Pavézka.
created a series of }n’ocfucts innovating and exte ncfing the exisu’ng KARKO yroduct range.
Due v tﬁe})roafucﬁon}oossiﬁiﬁties ofﬁ e members amfemp(oyees ofﬁ € cooperative, the-
cfesigns had o accept simpfe t cﬁnofogies and work operations. Radek Jandera, a
joﬁowgrayﬁer, then made a series cfstucfyyﬁotvs cf these prodhcts to guarantee a top-
quaﬁty Joresentation. Pavel Fric, Veronika Q—[enc[rycﬁovd, and Dusan Pohanka d’esignec( a
Tew visua[icfenu’ty of the cooyemu've. In their cfesigns, tﬁey confront the ﬁmcu'ons cf touch
and sigﬁt. The resufu'ng (ogo is letter “K” which due to its sﬁape afeformau’on and blurriness
is suy}wsecf 3 rqfer b visua(im}oairment ancfweaﬁ—sigﬁ‘wc{ness, "¢ intended embossed.
jﬁaye should enable ﬁayticperceyﬁ on cfdbzens ofintmyremtions of the letter “‘K”sﬁalpe‘

The new visua[icfenu’tyof the cooperative thus em})ﬁasizes its social orientation.

The }ijoosec{ cfesign ancfvisua[iafenu’y ofﬁ e coopemu’ve represent” an attitude, which is
enu're[y new anc{cﬁﬁerentfrom the exisu'ng KARKO Sty(e. ‘Tﬁerefore, the cooyemu’ve for the
blind cannot be expecte d wﬁﬂy adb})t the cfesignecf concept. The case stucfy is ﬁrst ofa[TaJ

“model, pilot activity to improve the situation of social businesses ingeneral.

The case stuc{y is also presente d in tﬁefm’m ofa Biﬁﬁoardcamyaign in the centre ()f‘llsti nad.
Laﬁem - on the Buiﬁfing cftﬁe Institute of‘}ﬁea[tﬁ Studies at Velkd Hradebni 13, and also at
the Main CRai(way Station.

The projects oszecﬁ artists ano[cfesigners at the exhibition On the CPem’]oﬁery ofConcem

are presente d togetﬁ er with works Ey an artist from Berlin, Andreas Wegner. Andreas
Wegner, the iniu’atvroftﬁe whole }oroject, has been engagea[ in the relation between
economy and cote mporary art or artistic yroducﬁ onona [ong-wrm basis. M the Emil FillL
ga[fery, he presents a farge oﬁject called “Heavens on fartﬁ”visuaﬁzing both cooperative
metworks and structures, and the structure @( the Le Grand Magasin project. His 06}'ect is an,
aﬁstmcwafmocfefofa sﬁop in Berﬁnof the same name, which was established as partoftﬁe#
Pproject to distribute }orocfucts ofﬂ:’w’oyean cooperatives.






