Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné v Usti nad Labem /
Faculty of Art and Design University of Jan Evangelista Purkyné Usti nad Labem
Galerie Emila Filly v Usti nad Labem / Emil Filla Gallery Usti nad Labem

Lidé vytvarnému uméni — vytvarné uméni lidem, o. p. s. Usti nad Labem

JIRI CERNICKY

Stejné nikdy neudélas ty nejdilezité&jsi véci.

Well, one never does the most important things anyway..

6. bfezna — 19. dubna 2008

Galerie Emila Filly Usti nad Labem,Velka Hradebni 19
(III. patro Domu kultury mésta Usti nad Labem).

March 6th — April }9th, 2008
Emil Filla Gallery Usti nad Labem, Velkd Hradebni 19 (3rd floor of City House of Culture).

Kurétor projektu / Curator: Michal Kolecek.

Oteviraci hodiny Galerie Emila Filly: Ut — P4 10 — 13 hodin, 14 — 18 hodin, So 10 — 14 hodin.
Kazdou stiredu volny vstup.

Opening hours of the Emil Filla Gallery: Tue — Fri 10 a.m. — 1 p.m., 2 p.m. — 6 p.m., Sat 10
a.m. — 2 p.m. Every Wednesday free admission.

Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné v Usti nad Labem / Faculty of
Art and Design University of Jan Evangelista Purkyné Usti nad Labem, Velka Hradebni 13,
400 01 Usti nad Labem, www.fuud.ujep.cz , Tel./Phone: + 420 475 285 131.

Galerie Emila Filly v Usti nad Labem / Emil Filla Gallery Usti nad Labem, Velka Hradebni 19,
400 01 Usti nad Labem, www.gef.cz , Tel./Phone:

[ < 3. Univerzita . E. Purkyné

alerie
- 9 3\"{ v Usti nad Labem Ini

emila
fFill
s 2 % Fakulta uméni a designu ¥

Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné v Usti nad Labem porada
vystavu Jifiho Cernického jako souc¢ast mezinarodniho vyzkumného a vystavniho projektu
Land of Human Rights. Organizatory projektu Land of Human Rights jsou < rotor >
association for contemporary art/ Graz, University of J. E. Purkyné/ Usti nad Labem, riesa
efau | Motorenhalle/ Dresden, Trafé Gallery/ Budapest, Galerija Skuc/ Ljubljana, g - mk |
galerija miroslav kraljevi¢/ Zagreb.

The exhibition of Jifi Cernicky is organized by Faculty of Art and Design University of Jan
Evangelista Purkyné Usti nad Labem as a part of Land of Human Rights project. Land of
Human Rights is a project by < rotor > association for contemporary art/ Graz, University of
J. E. Purkyné/ Usti nad Labem, riesa efau | Motorenhalle/ Dresden, Trafé Gallery/ Budapest,
Galerija Skuc/ Ljubljana, g - mk | galerija miroslav kraljevié/ Zagreb.

Projekt Land of Human Rights je poifddan s podporou programu Evropské unie Kultura.
Project Land of Human Rights is supported by the Culture Programme of the European
Union.



Podrobné informace o projektu Land of Human Rights naleznete na: www.fuud.ujep.cz ;

www.landofhumanrights.eu
For detailed informations concerning Land of Human Rights see at: www.fuud.ujep.cz ;

www.landofhumanrights.eu

Autorem loga projektu Land of Human Rights je Sejla Kameri¢.
Logo of Land of Human Rights project was designed by Sejla Kameri¢.

Realizaci projektu Land of Human Rights v Ceské republice déle podpoiili Ministerstvo
kultury Ceské republiky, Ministerstvo $kolstvi, mladeZe a télovychovy Ceské republiky a
mésto Usti nad Labem.

The realization of Land of Human Rights project is in Czech Republic supported by the
Ministry of Culture of the Czech Republic, the Ministry of Education, Youth and Sports of the
Czech Republic and the City of Usti nad Labem.
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Jiri Cernicky
Stejné nikdy neudélas ty nejdilezitejsi véci...

Vystava Jifiho Cernického v Galerii Emila Filly pfedstavuje nejnovéjsi tvorbu mezinarodné
aktivniho a uznavaného autora, ktery je ale zaroven dlouhodobé spjat s Ustim nad Labem
(kde se v roce 1966 narodil).

Jiti Cernicky patii mezi nejvyraznéjsi osobnosti stiedni generace soucasnych éeskych umélet,
ktera se zacala na vytvarné scéné prosazovat okolo poloviny devadesatych let minulého
stoleti. Vétsina prislusniki této generace jiz absolvovala vysokoskolska studia v liberalni
posttotalitni situaci a téZila z neobycejné inspirativni atmosféry, ktera po razantni vymeéné
profesorského sboru panovala na prazskych Akademii vytvarnych uméni a Vysoké skole
uméleckoprimyslové. Pro toto pomérné pocetné ale zaroven vysoce individualizované a
rozosttené spolecenstvi autort je charakteristicky diisledny piiklon k novym vyjadfovacim
strategiim a médiim. V mistnim soudobém uméni se prostiednictvim jejich tvorby poprvé
objevily a definitivné prosadily prvky designu, vizualni komunikace, rtizné typy technického
obrazu (predevsim digitalni tisky ¢i videoprojekce) a také ,,public-artové“ intervence. Dalsim
podstatnym rysem této generace je tendovani k decentralizaci uméleckého provozu, nebot
cela rada jejich clenti se stala iniciatory rozvoje lokalnich uméleckych scén (naptiklad v Brné,
Ostravé nebo Usti nad Labem). Spole¢né s naru$enim absolutni kulturni dominance
prazského prostredi, ktera byla reziduem totalitni socialni unifikace, se v ¢eském vytvarném
uméni také zacdala diskutovat problematika multikulturality, gender, subkultur i vztahu
centra a periferie.

A prave diraz kladeny na $irsi socio-kulturni aspekty se stal klicovym hybatelem uméleckého
sméfovani Jiftho Cernického. Jeho tvorba se vyznac¢uje bohatstvim vyrazovych promén,
vypjatych gest i svébytného humoru. Kazdé dilo tohoto autora skryva silny pribéh v roviné
obsahové a zaroven divakiim odhaluje dobrodruzny proces hledani adekvatnich
vyjadrovacich strategii. Chceme-li formulovat urcitou jednotici linii usilovani tohoto autora,
je zbytné zminit jeho neutuchajici schopnost témér détského tidivu a rovnéz viili po oteviené
komunikaci, ¢asto vyhrocené na ostii noze. Prave tyto komponenty umeéleckého uvazovani
Cernickému dovoluji, p¥i jakoby letmém surfovani, odhalovat dominantni proudy na hlading&
soudasné spole¢nosti. Pfehlédneme-li praci Jifiho Cernického od poloviny devadesatych let
20. stoleti do soudasnosti, jasn€ z ni vystoupi linie artefaktii, které divaka upoutaji svoji témér
ikonickou silou. Mezi takova dila 1ze zaradit objekt Heroin Crystal (1996) odrazejici
nekontrolovatelny nastup jevi socialni patologie do ¢eského post-totalitniho prostiedi,
gesamtkunstwerk Pruni sériové vyrabend schizofrenie (1998) — alegorii hlubokych
ekonomickych i kulturnich rozpori globalni spole¢nosti, fadu psychedelickych maleb Bin
Ladinova lampa (1999 — 2000) predznamenavajicich eskalaci islamského terorismu ¢i
instalaci SONY Garden (2002) — paradoxni haiku reflektujici stret tradi¢nich hodnot

s bouflivym technologickym rozvojem. Naléhavost vSech téchto projektt spociva

v jedine¢ném mixu socialni vnimavosti, symbolické vizualni apropriace a rhizomatické
narativity. Cernicky modeluje strukturu svych artefaktfi jaksi mimodék, nepateticky vymezuje
téma a okolo néj spléta sit souvislosti. Vznikaji tak mnohovrstevnaté sondy kombinujici semi-
dokumentarni principy s designérskymi formami. Autor vlastné produkuje predmeéty,
grafické znaky ¢i vizualni message, které simuluji praktickou funkei, aby umocnili pocit
znejisténi v procesu jejich oznacovani. Ostrazitost tvari v tvar témto ambivalentnim vécem
pritom nevyvolava pouze otazky spojené s problematikou percepce a interpretace, nybrz

v jistém smyslu navozuje novou diskursivni situaci té€kajici na hrané reality a mytu.

Je zfejmé, Ze do skupiny téchto uméleckych dél patii také projekty, které Jiti Cernicky
prezentuje v ramci vystavy v Galerii Emila Filly. Jedna se o fadu textilnich objektii Jehelnicky
vytvorenych v letech 1999 — 2006, sérii videoprojekci ABS video (2005 — 2008) zalozenych



na zaznamech realného mista v realném case a billboardovou intervenci Spirit of the East in
the West (2000 — 2008), ktera vyriista z autorovy subversivni performance zaméfené na
reflexi protismérnych globalizac¢nich tendenci.

Jehelnicky

Na pocatku této série stoji Jehelnicek — otec (kazdodenni voodoo) jiz z roku 1999. Tehdy
zdanlivé osamocena realizace predstavovala autorovu reakei na krizovou situaci v jeho
rodiné. Drobna figurka zobrazujici otce sehrala roli jakéhosi katarzniho mechanismu, do jisté
miry tento problém materializovala. Dalsi jehelnicky, které nasledovaly s urc¢itym odstupem,
reprezentuji pfibéhy z bezprostfedniho okoli bytu Jifiho Cernického v prazské étvrti Libeti.
Trpélivé zaznamenavani osob a banalnich situaci lze chapat jako umélcovu opatrnou
rekognoskaci terénu, zabydlovani se v daném socialnim prostfedi a v neposledni radé také
budovani vicesmérné d&jové struktury. Tato pro Cernického charakteristicka multi¢asovost,
nebo jesté 1épe kolisava dimenzionalita, se projevuje i v samotné formalni skladbé série
Jehelnickii. Inicia¢nim bodem kazdého objektu je vZdy konkrétni situace a jeji fotograficky
zdznam. Teprve potom prichédzi na fadu rukodéln a velice pracné vyroba textilnich miniatur.
Dals$im podstatnym momentem v procesu budovani diskursivniho ramce tohoto artefaktu se
potom stava zpétné zasitovani jednotlivych zabérl a scén. To se déje prostrednictvim
sekundarni fotodokumentace nebo budovanim novych vztahti mezi objekty pfi instalaci

v galerijnim prostiedi. Referené¢ni kruh se tak uzavira, ovSem praveé v takovém tvaru, ktery
dovoluje ¢i dokonce iniciuje divakovu participaci na interpreta¢nim rameci dila.

ABS video

Filmy ze série videoprojekci ABS video jsou zaznamy realného mista v redlném case, bez
jakéhokoli stfihu. Neni diilezita doba, kdy je zdznam potizen, miize tedy byt vice ¢i méné
nahodny. Ve filmu netcinkuji herci, rovnéz je nezadouci i scénar. Je tedy mozné v této
souvislosti uvazovat o zvlastnim druhu ready made ¢asu a prostoru. K ziskani takovéhoto
zaznamu jsou vétSinou vyuzivany bézné prumyslové kamery, uréené k monitorovani
vefejnych mist a prostranstvi. Dalsi podstatnou charakteristikou téchto filmi je pfitomnost
tzv. mentalnich titulkii. Tyto titulky neslouzi k ptekladu z jiného jazyka, ale umoznuji vhimat
skrytou, vztahovou podobu reality. Mohou napi. napliovat prostor neviditelnymi realnymi
vyznamy, které by pti béZném vnimani zistaly skryty. Mentalni titulky se nenachazeji ve
spodni ¢asti obrazu jako titulky bézné, nejsou tudiz pouhym jeho dopliikem. Naopak, jsou
dominantni, dynamickou soucasti obrazu. Jsou animovany tak, aby souvisely pfimo

s postavou, ktera si autentickou myslenku pravé mysli. Vyhodou tedy je, ze mohou ukazat, co
si mysli v dany ¢as mnoho lidi najednou. Da se totiz pracovat s fenoménem kolektivniho
védomi ¢i nevédomi a socidlnim aspektem reality. Je tedy v podstaté mozné vybudovat obraz
jakéhosi specifického socio-mentalniho prostoru.

Spirit of the East in the West

Od jednoho novinare jsem se nedavno dovédé€l o jakési Zen€ z Afganistanu, které jeji muz ze
vzteku roztrhal posledni Saty. Jelikoz neméla na nové, musela hladovét doma. Predstavil jsem
si, jak jeji déti najdou na ulici zbytky z roztrhané americké vlajky a donesou je mameé domd,
aby si z nich mohla usit burku. Zena by se mohla pokusit rozstiihat a pfehazet ornamenty tak,



aby vyznam ptvodniho vzoru nebyl rozpoznatelny. Mohla by vzor narusit i tak, Ze by
roztrhané diry vyspravila zaplatami pripominajicimi jiné vlajky. Pak by mozna mohl byt cely
dojem z latky pro jeji okoli prijatelnéjsi.

Brzy rano jsem na sebe natahl svoji pracovni globalni, dost amatérsky spichlou burku a
vyrazil jako vzdy v Gtery nebo sobotu na rotterdamsky trh. A¢koli na trhu nabizeji své zbozi
prrevazné obchodnici z Afriky a Orientu, neubranil jsem se tomu, abych okoli diky své vizazi
nepoburoval. I za téchto velmi napjatych podminek, okofenénych neutuchajicim pocitem
strachu a studu, se mi podarilo od svych arabskych kolegti nakoupit za slu$né ceny tropickou
zeleninu, predevsim jamy, edo, sladké brambory, napi a banany. Odpoledne, kdyz trh skon¢il,
jsem se s rukama plnyma igelitek usadil na ulici a zacal exotické produkty nacerno prodavat.
Handrkoval jsem se o kazdy cent, abych ziskal co nejvétsi rabat. Na krabici od zeleniny pred
sebou, jsem velkym pismem napsal: , The profit from the sale of these vegetables will go
towards supporting the American economy. Via the Tent Gallery, the money will be sent to
the following address:

Federal Financing Bank

U.S.Department of the Treasury

Main Treasury Building

1500 Pennsylvania Avenue, NW

Washington, D.C. 20220 USA

Vystavu Jitiho Cernického v Galerii Emila Filly v Usti nad Labem poidd4 Fakulta uméni a
designu Univerzity Jana Evangelisty Purkyné Usti nad Labem v ramci mezinarodniho
vyzkumného a vystavniho projektu Land of Human Rights. Cernického nepatetické socialni
intervence tematizuji problematiku respektovani lidskych prav v Sir§im spole¢enském
prostoru a predstavuji signifikantni projev verejné avsak nespektakularni umelecké
angazovanosti, ktera je charakteristicka pro transformujici se prostredi novych
stredoevropskych demokracii. Na vystaveé prezentovana dila tedy mohou byt chapana jako
prispévek k diskuzi o rozvoji ob¢anského a umeéleckého aktivismu uprostred situace plné
posttotalitnich rezidui, nacionalni a rasové klaustrofobie i skepse vyplyvajici z negativnich
aspektti postupujici globalizace.

Michal Koleéek, Jifi Cernicky



Jiri Cernicky
Well, one never does the most important things anyway ...

Jiti Cernicky exhibition in the Emil Filla Gallery presents the latest creation of the )
internationally active and reputable author, who at the same time has been linked with Usti
nad Labem (where he was born in 1966) for years.

Jif{ Cernicky belongs to the most outstanding personalities among the middle-age generation
of contemporary Czech artists who started to win recognition in the middle of the 1990's.
Most of the members of this generation had graduated from art colleges only in the liberal
post-totalitarian situation, and profited from the unusually inspirational atmosphere, which
was typical for the Academy of Fine Arts and the Academy of Arts, Architecture, and Design
in Prague after the radical exchange of the professorate. This quite numerous, but at the same
time highly individualized and heterogeneous fellowship of authors is characterized by their
consistent tendency to new expressional strategies and media. Their works have introduced
and once for all established elements of design, visual communication, various types of
technical image (especially digital prints or video projections), and also "public-art"
interventions into the local contemporary art. Another substantial feature of this generation
is tending to decentralization of the artistic operation, as a number of them have initiated
development of local artistic scenes (for instance in Brno, Ostrava, or Usti nad Labem).
Together with eroding the absolute cultural dominance of the Prague milieu, which was a
residue of the totalitarian social unification, the issues of multiculturality, gender,
subcultures, and the centre-periphery relationship started to be discussed.

And it was just the emphasis put on broader socio-cultural aspects to become the key driving
force of Jiti Cernicky's artistic gravitation. His creation is characterized by abundance of
expressional metamorphoses, intense gestures, as well as specific humour. Each artwork by
this author hides a strong story on the content level, and at the same time, it reveals the
adventurous story of seeking for adequate expressional strategies. If we want to formulate a
certain integrating strategy of this author's struggle, we have to mention his unceasing ability
to marvel almost childishly, and also his desire to create open communication, often driven
to extremes. Although it seems like superficial surfing, it is exactly these components of
Cernicky's artistic thinking, which allows us to disclose the dominant currents on the surface
of today's society. If we look at the oeuvre by Jiii Cernicky from the mid-1990s to the present,
we can clearly see a line of artifacts, which draw the viewer’s attention by an almost iconic
power. Such works include the object Heroin Crystal (1996) reflecting the uncontrolled
emergence of phenomena of social pathology in the Czech post-totalitarian environment, the
Gesamstkunstwerk The First Mass Produced Schizophrenia (1998) — an allegory of deep
economic and cultural contradictions of the global society, a number of psychedelic paintings
Bin Laden Lamp (1999-2000) anticipating the escalation of Islamic terrorism, or the
installation SONY Garden (2002) — a paradoxical haiku reflecting a conflict of traditional
values with the rapid technological development.

The urgency of all these projects consists of the unique mix of social perceptiveness, symbolic
visual appropriation, and risomatic narrative nature. Cernicky models the structure of his
artifacts somewhat unwittingly, calmly outlining the theme and weaving a web of connections
around it. This gives rise to multilayered probes combining semi-documentary principles
with designer forms. The author in fact produces items, graphic signs, or visual messages,
which simulate a practical function in order to enhance the feeling of uncertainty in the
process of their designation. Vigilance vis-a-vis these ambivalent items raises not only
questions connected with the issues of perception and interpretation, but in a certain sense
evokes a new discursive situation occurring at the verge of reality and myth



It is apparent that this group of artworks includes also the projects, which Jiii Cernicky
presents within the exhibition in the Emil Filla Gallery. There is a number of textile objects
called Pincushions created between 1999 and 2006, a series of video projections called ABS
video (2005 — 2008) based on records of real places in real time, and a billboard intervention
called Spirit of the East in the West (2000 — 2008), which arises from the author's subversive
performance focused on reflection of counter globalization tendencies.

Pincushions

The series began with Pincushion — Father (Everyday Voodoo) created as early as in 1999. At
the time a seemingly lone realization, it represented Cernicky’s response to a crisis in his
family. A small figure representing his father played a role of a cathartic mechanism, to a
certain extent materializing this problem. Other pincushions, which followed later, convey
stories from the close vicinity of Jiff Cernicky’s apartment in the Prague district of Liberi. The
patient record of people and banal situations may be perceived as his careful reconnaissance
of the terrain, settling down in the given social environment and last but not least
constructing the interconnecting story lines. This multi-time character or rather fluctuating
dimensionality, typical of Cernicky, is to be found in the formal structure of the series
Pincushions. The point of departure for each object is always a specific situation and its
photographic record. Only then comes the laborious hand-production of textile miniatures.
Another essential moment in the process of building of the discursive framework for this
artifact is the retrospective placement of individual shots and scenes into the set. It is done
through secondary photographic documentation or by establishing new relations between the
objects during their installation in the gallery space. The circle of reference is thus closed, but
in the shape which enables or even invites the viewer’s participation in the interpretational
framework of the work.

ABS video

The films from the video projection series ABS video are recordings of particular places,
made in real time, with no editing. The time of the recording is unimportant, so it can be
more or less accidental. There are no actors in the film, a screenplay is undesirable too.
Therefore, in this connection, it is possible to think about a certain kind of time and space
readymade. To obtain such recordings, mostly common industrial video cameras are used,
which are intended for monitoring public space and areas. Another important characteristic
of these films is so-called mental subtitles. These subtitles are not used for translation from a
foreign language, but make it possible to perceive the hidden, relational form of reality.

They can for instance fill up the space by invisible real meanings, which would remain
hidden in the common perception. The mental subtitles are not placed at the bottom of the
picture like common subtitles; therefore they are not a mere supplement. On the contrary,
they are a dominant, dynamic part of the picture. They are animated to be directly related to
the character, who has the authentic idea on his/her mind at the moment. They have the
advantage of being able to show thoughts of many people at a time. In such way, it is
possible to work with a phenomenon of collective consciousness or subconscious, or with the
social aspect of reality. Therefore, it is in fact possible to create a picture of a certain specific
socio-mental space.



Spirit of the East in the West

Recently, I heard a story from a journalist of a woman from Afghanistan whose husband had
torn her last dress in anger. As she did not have money to buy a new one, she had to starve at
home. I imagined her children finding remains of an American flag in the street, bringing
them home to their mum, so that she can use them to sew a burqa. The woman could try to
cut and mix up the ornaments so that the meaning of the original pattern is not recognizable.
She could also disintegrate the pattern by mending the torn holes by patches reminding of
other flags. Then, the general effect of the fabric could be more acceptable for her
neighbourhood.

Early in the morning I put on my working, global burqa stitched in quite an amateurish way,
and as every Tuesday or Saturday, I went to the Rotterdam market. Although there are
mostly marketeers from Africa and Orient at the market, I was not able to avoid irritating the
community by my appearance. Even under these very tense conditions spiced with an
unceasing fear and shame, I managed to purchase tropical vegetables, especially jams, edo,
sweet potatoes, and bananas for reasonable prices from my Arabian colleagues. In the
afternoon, when the market had closed, I sat down on the pavement with full plastic bags,
and started selling the exotic products. I haggled over the prices hard, trying to save each cent
making my profit higher. On a vegetable box in front of me, I wrote in block letters: "The
profit from the sale of these vegetables will go towards supporting the American economy.
Via the Tent Gallery, the money will be sent to the following address:

Federal Financing Bank

U.S. Department of the Treasury

Main Treasury Building

1500 Pennsylvania Avenue, NW

Washington, D.C. 20220 USA"

Jifi Cernicky exhibition in the Emil Filla Gallery is held by the Faculty of Art and Design of
Jan Evangelista Purkyné University in Usti nad Labem as part of the international research
and exhibition project Land of Human Rights. Cernicky's non-pathetic social interventions
thematize the issues of respecting human rights in a broader social space, and represent a
significant manifestation of public, yet nonspectacular artistic involvement , which is typical
for the transforming milieu of new Central-European democracies. Therefore, the artworks
presented in the exhibition can be understood as a contribution to discussion on
development of civil and artistic activism amidst the environment full of posttotalitarian
residues, national and racial claustrophobia, and skepticism arising from the negative aspects
of continuing globalization.

Michal Koleéek, Jiti Cernicky
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